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"Nearer My Subject to Thee": Twenty Years of a
Documentary Editor's Engagement with Emma
Goldman
CANDACEFALK
'7 have little interest in things ofthe past I want life, the real
and not what once was. " - Emma Goldman to anarchist
historian Max Nettlau, August 31, 1900

I

am honored to be speaking today in the city
where, in 1908, the editor of the St.Louis Mirror
proclaimed that Emma Goldman was "the
daughter of a dream" and that "there was nothing wrong
with her gospel except that she was 8,000 years ahead of
her age." Here, at the twentieth anniversary of the Association for Documentary Editing, the Women's Interest
Network breakfast has become a time to bond in the early
morning hours with my sister-editors (and brother-editors, too) and to reflect upon our own experience as
women, as documentary editors, as people who have
devoted many years of our lives to making sure that the
life and work of others become an indelible part of the
historical record. We are a particular kind of family, often misunderstood by the very people we assume would
appreciate our work most-the historians, the archivists,
the scholars and students who somehow cannot imagine
how we can sustain our interest and work in something
that requires such singular devotion. And yet there is much
pleasure to our special field.
For an unassuming lot of historians, we documentary editors carry quite an impressive array of historical
actors into posterity. Each of us is surrounded by a vir-·
tual army of the dead-an invisible, active, influential
world long past. The documentary editor, like other historians, acts as a kind of ad hoc guardian of agitated spirits laid to rest only when their words are etched into the
historical record. When I look around me, I see other editors, but I also see the phantom worlds you carry with
you, the people who were in the circles of your subject,
and your subject him or her self, who swarm around your
CANDACE F ALK is Editor/Director of the Emma Goldman Papers
Project at the University of California at Berkeley. For information
about the project, visit the website at http://sunsite.berkeley.edu/
Goldman

office and your home, who are with you always, who are
waiting to be inscribed in history-the afterlife that every
historian pays homage to, the belief that the people and
events that preceded us matter to something we call the
future. As we work on these documentary editions we
can feel our subjects' presence-and they are as real and
as significant as any living person in our lives today.
At this reflective moment, the twentieth anniversary
of our organization (our folie 491 according to the last
membership count), I find myself wanting to "talk
amongst ourselves" about what this level of documentary editing entanglement or engagement has meant for
us: the cross and the uplift, the struggle and the privilege
of such work for our own lives.
The scholarly resources we create will live beyond most
interpretive historical works; and our task requires enough
humility to remain in the wings for many years while
bowing to the responsibility of giving the actors of the
past their fullest possible voice. The dangers lurking beneath such a long-term academic relationship are captured
well in a joke circulating about the perils of "co-dependency"-a term that can sometimes describe our relationship as editors to our subject: Question-What happens
to co-dependents before they die? Answer-The life of
somebody else flashes before them! Although this particular
psychosis also can easily be applied to biographers who
are awestruck by the years of research required to track a
life story, the task of the documentary editor in pursuit
of an even more exacting array of details about the events
and people that surround the life of their subject often
requires several decades of work. In this room are people
who have carried the torch of documentary editing
projects from editor to editor, some for projects stretching more than fifty years, others that just seem that long.
Because we as documentary editors work collaboratively,
we are not alone in this state of mind and being: we work
with others who are equally possessed. At the Emma
Goldman Papers we call ourselves "the Goldmaniacs."
Steeped in the particulars of the subject's life, an entire
editorial staff often lives with precarious boundaries be-

a
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tween the past and the present. Years of reading personal
she or he was doing when they were our age?
For example, when Emma Goldman was my age she
letters inevitably leads the editors into relationships of their
own to the correspondents-affection for some, antipawas emerging from two harrowing years in prison (right
here in "Mizoura") for speaking out against conscription
thy for others. Their hatreds and jealousies, their passions
and victories tend to become ours; sometimes it is an effort
and was about to be deported: her most active and influential time in the United States was over. Can my anxiety
to temper our own involvement. These historical figures
also often bolster our own understanding of the present,
about whether we can make progress and finish our docuoffer a reflective mirror that gives us the long view of
mentary edition in time compare to the world historic
things, enrich our strength and insight.
events that stalked Emma? Will our work be deported,
Even the familiarity
for lack of funds? What
with our subject's life
will become of what has
course affects the critical
begun, the documenting
markers in our own lives.
of what was? You know
After all, we have lived and
what I mean. Of course
died with them over and
there should be no comover again. Like the Holparison, but each reality
lywoodmovie GroundHog
coexists in the mind of a
Day, in which the main
documentary editor in a
character wakes up each
very entangled engageday only to relive the same
ment between the past
day again and again, we too
and the present, a merging
relive our subjects' days
that is at once necessary
again and again until we
and also, if we are honest
have transcribed and anwith ourselves, somewhat
notated them just right.
bizarre. Ultimately, we
Does our knowing the life
must ask ourselves what
of another so profoundly
qualities of the person
affect our own maturation
who is the subject of our
process? Have we lived
documentary editing
beyond our years because
project have drawn us to
we have lived and died (vihim or her, sustain our incariously) with our subterest, and somehow
jects? Or like the Koran or
serve both a conscious
the Cabala, which is not
and unconscious aspect of
supposed to be apourselves? The women
proached until one has the
who are documentary ediright life experience to entor must ask ourselves
ter its teachings fully, are
whether there is a subtle
sex/ gender role that we
there documents that we
sometimes cannot fully
play out in our function as
understand because we Photo Credit: Richard Gordon. This photograph was taken in the person who facilitates
the greatness of others in
have not yet gained the 1984 when I had only just begun to make the transition from
a field that privileges the
wisdom of age? Or some biographer to documentary editor; note Emma Goldman
voice of the subject over
that we discount because looking out from behind my shoulder, before I knew that she
that of the editor, in which
we have forgotten the life would be in the foreground of my life, from that point onward.
the measure of a great
stage of which the docuwork is in the art of understatement.
ment is an emblem? Others that we will never understand?
These are things I have thought about for years but
Can we resist the constant urge to revise our interpretahave not heard discussed in our sessions. In this vein, are
tion as our own life unfolds? Conversely, do we silently
there any women's papers projects edited and directed
judge or compare ourselves to our subject-marking what
50
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by men? Would the male editor feel incompetent or feminized or just not interested? On the other hand, many
women head up men's papers projects. Do some women
editors bring to the field of documentary editing the gift
of and comfort with emotional intelligence to ferret out
the feeling level of the documents, to see through the
rhetoric of letters, to understand the relational aspects of
political life more clearly perhaps than our male counterparts?
I suppose that this breakfast talk today is meant to
break the silence among us on these topics, to begin a conversation about the inner, personal meaning of the longterm relationship we have all developed with the subjects
of our documentary editing projects. Once, in conversation with our colleagues Clay and Susie Carson of the
Martin Luther King Jr. Papers, we wondered whether
perhaps documentary editors have so much stick-toitiveness that their own intimate relationships last longer,
too. Clay also noted that his work on King's papers would
stretch way beyond the number of years that King himself had been active in the civil rights movement. And so
one might imagine a Berkeley bumper sticker: "documentary editors make it last longer. " (Of course our sometimes competitors in the records side of the split in the
National Historical Publications and Records Commission might imagine that we purposely make all projects
last longer, not grasping the incredible dedication to the
standards of excellence that such work requires.) But did
any of us really know what arduous long-term work we
were entering when we first began our projects? Could
we fathom the commitment, the meticulous attention to
the smallest details of the life of our subject?
My subject, Emma Goldman, wrote her autobiography in the late 1920s and called it Living My Life. All
through the project I've joked about how my story could
be called Reliving Her Life, or Living Her Life, fearful that
by the time I finished my work, my own life would be
over. Not that I wanted to be an Emma Goldman, but
just that somewhere I wanted to be whoever Candace
Falk was outside of the towering presence of Emma.
Just a few years ago, I was delivering a lecture on
Emma Goldman at the Stanford University Jing Lyman
Women's Lecture Series. After the lunch that followed I
dutifully called my doctor to find out the results of what
I thought were routine lab tests. There, far from home, I
experienced every woman's nightmare of being told that
you have breast cancer. Then, like sleepwalking, we somehow all know what to do because we have seen others
do it, or because we have walked it through in the darkness of our own minds. Driving back from the cushion

of the academy in Palo Alto, I felt that I had suddenly
crossed the line abruptly back into the present, into my
own body, my own pressing issues, in a way that I did
not choose, that I would never choose, that I wished I
could wish away. Riding the roller-coaster of five surgeries and twelve chemotherapy treatments, seeminglyendless visits to doctors, using my research skills to find
medical breakthroughs, I also carried with me the fear that
our project was losing momentum, that I might not finish the work I had spent years constructing, a task that all
of us in this room know is so arduous and irreplaceable.
To alleviate my many worries, I was given the quintessential California gift by my colleagues-a massage.
Trying to relax or "let go," as they say back home, even
on the massage table my thoughts drifted to the young
Emma Goldman, who had a scalp and facial massage
business (we even have some correspondence with her
letterhead). Now to go one step further to fulfill a California stereotype, I will admit to the powerful imagery,
an almost mystical experience, evoked in the process, and
I would wager that most of you too have at some point
in your work had the spirit of your subject appear in your
daydreams unannounced. As my worries and tensions
were being kneaded away, I imagined that it was the gentle
Emma whose touch conveyed the message that I had
taken care of her enough, it was time to take care of
myself. It was a powerful voice from my own unconscious, the permission I needed to disengage enough to
concentrate on my own life, my own healing process.
But illness is a distorted way to care for one's self, and
eventually I was grateful to return to the work of Emma
Goldman's Papers. The old shoe of her life seemed so
comforting, the pressure of the work so much more satisfying than the cold austerity of hospital rooms, until one
day when I was in my office at the University of California, Berkeley, surrounded by files of Emma Goldman's
papers, I was struck, as if for the first time, to notice that
the tools of my work - the letters, the newspaper clippings, the government files - were in fact the written artifacts of people who were long dead. I had hoped that
I could leave the horror of the cancer world behind when
I reentered the bustle of activity at our papers project,
but instead I experienced death surrounding me in my life's
work-and I couldn't bear it. Suddenly I saw our field as
a grand attempt to proclaim that "death shall have no
dominion" and each of us as documentary editors the
resuscitators of old forgotten remnants of a life lived to
its fullest, never to be retrieved no matter how exacting
our volumes, no matter how comprehensive the collections. I began to look with a new, darker lens at our
September 1999 I DOCUMENTARY EDITING
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project's spirited postcards with great Goldman quotes
intended to inspire the living. Suddenly they seemed like
poignant attempts to deny the reality of her death.
Wouldn't it make sense for all of us to balance our documentary work by encouraging and recording current
voices? Why the fetish with the dead, with history?
As I have begun to recover and to gain some distance from such an intense preoccupation with mortality,
I have found that with health comes perspective and a
new equilibrium; I no longer devalue historical work, the
critical importance of documentary editing, nor the ways
in which my own life genuinely has been enriched by my
engagement with Emma, with those associated with her,
and colleagues like you in our very special field of work.
Yet the awareness of the underside of it all has stayed with
me, and I have begun to interrogate my responses: Is there
anyone in my own family whom I know as well as Emma?
Why have I not, as Emma's lover Ben Reitman's daughter has done, found the history of my own father who
died when I was young and before I was truly conscious
of his presence? Could there be a common thread for all
of us who are engaged in historical work-but especially
documentary editors-do we share a nostalgia for something lost to time that we are trying to retrieve in our work,
in our daily contact with someone who lived more heroically than those in our own familiar circles? Are we hedging the decision-making responsibility for acting more
boldly in our own lives? Editing is not just a job, but a
relationship. Have we chosen a shadow-life course, fearful of the loneliness or the feeling of being exposed without our fraternal or sororal historical twin? or perhaps
paternal or maternal protectors who have become part
of a grand phantom family hideout in which we live a
double life as their enabling child? Or am I being too
morbid? Isn't there, after all, a more healthy and positive
way to look at our long-term association with our subjects? Have we not ennobled the best in ourselves through
our intimate engagement with the historical other, as well?
Or as Roger Bruns, who has worked in this field for more
than twenty-five years, often says, "Documentary editing
sure beats working at 7-11!" Or as Betty Nuxoll has responded to her friends and family when they remark that
her work often takes her too far out of the present, ''Living
in the eighteenth century with Robert Morris is definitely
better than Bayside, Queens, in the 1990s!"
My own first interest in and attraction to Emma
Goldman, long before I began to edit her papers, came
from my admiration and respect for her as a woman who
represented a passion for politics that enhanced rather than
obscured the passions of personal life, who stood for
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liberty in its finest dimensions, who dared to confront
hypocrisy and to take on the role of inspiring others to
move toward freedom. In an era when women were
taking their first steps in that direction, Emma Goldman
was a role model, an icon for a spirited alternative to
conventional mores. Dogs, cats, even babies were given
her name, and my golden retriever-Irish setter was no
exception. My dog "Red Emma" bounded after me into
a guitar shop in Chicago and within minutes I was led to
a box of hundreds of letters from Emma Goldman to
Ben Reitman. A serendipitous confrontation with the authenticity of historical material changed and shaped my
life.
For those of you who haven't heard this bit of research folklore, it was a hot summer day in Chicago when
my friend who worked at the guitar shop asked the name
of my rambunctious bow-to-no-authority dog. Upon
hearing the name "Red Emma Goldman" he scratched
his head and said pensively that "five years ago he thought
he had seen some letters of hers in the back of the shop."
Like a dream, he brought out a boot box full of old yellowed letters, each in an envelope addressed to Emma's
road manager and promiscuous lover, ''Ben L. Reitman."
I will admit to you here today that although I had
studied what were considered to be "the great books" at
that time, I had never seen an original historical document,
never experienced the immediacy of that contact with the
historic other. It was thrilling even to see the signature of
a woman I so admired. Yet when I began to read the
contents of the letters, it was not the public-spirited, optimistic Emma that was revealed. Rather it was the jealous, tortured, conflicted woman whose vision and reality
had collided in her intimate life. The letters were signed
"Mommy" by a woman who was ten years older than
her "wayward lover," and for an instant I thought perhaps they could not really have been written by Emma
Goldman. Remembering back to the days before I became a documentary editor, a field in which the personal
correspondence of others is the most commonplace part
of the work, I had at the time of discovering Goldman's
love letters a more normal feeling of being an intruder
and an interloper somehow wrongly thrust into the sexual
privacy of another (not unlike the awkwardness one feels
when reading the transcripts of Monica Lewinsky describing her intimate encounter with President Clinton's cigar).
I felt admonished by the particular Emma letter that I read
at the copying machine ruminating that "if anyone saw
these letters I would feel naked before the world"; I
averted my gaze, returned the letters, and vowed to keep
Emma's secret. Only after I was approached by the nearly

bankrupt owner of the guitar shop to buy the letters to
help him out of a bad financial dilemma, and then convinced by a Chicago archivist that a public person's letters
must remain in public circulation, no matter how private,
did I entertain the idea of writing about this issue of the
personal and the political from the vantage point of respect. After all, Emma Goldman wanted to live and love
as the great example, and thus her own life was as much
a laboratory for learning about the struggle for freedom
as was her political activity. I began to scout out Goldman
letters from archives and libraries across the globe and
was eventually approached by the NHPRC to apply to
be the editor of Emma Goldman's Papers.
It was a political vision, similar to but not the same
as Goldman's, that brought me to this work, that made
me feel that it was a thing of value. And it was the expansiveness of Goldman's personality, the ways in which she
had no boundaries between the passions of the heart and
engagement in the world, that made the work seem so
much warmer and less austere than most political and
scholarly endeavors. Emma Goldman had been deported
from the United States in a wave of repression in the wake
of U.S. entry into World War I, and I took pride in having this official National Archives responsibility for making sure that her written legacy could never be deported
from the historical record. I wanted to correct an injustice, heal a wrong, unravel the twisted work of J. Edgar
Hoover against my protagonist, Emma Goldman, whom
he deemed "the most dangerous woman in America" and
who "if permitted to return would cause undue harm."
Was I not also unconsciously acting out a subtle sex!gender role in my work "on," or shall I say "for," Emma
Goldman, as a peacemaker with history to restore the
strength and place that had been so brutally and abruptly
taken from her? I wanted to make things better. My interest was also current, to reach and inspire the next generation of freedom fighters. Gradually the task itself grew
so enormous, and the efforts to keep up with the crush
of work so herculean, compounded with a serious shortfall of funds, that I have begun to see that most documentary editors stand behind a kind of two-way mirror
of history: others can see in, but we see only our subjects
and are often too exhausted to link the past and present.
We toil in a field in which the satisfaction of the work
is much higher than its material or professional rewards;
we have tried with only incremental movement to rally
the support of our colleagues in history and the library,
but our projects are planets of the university that for the
most part create their own gravitational pull. I have wondered about this outsider position. Of course, in the spirit

of my subject, would Emma have had it any other way?
Yet, is this obliviousness, or willingness to carry the cross
of our beleaguered but noble profession, a sign of
strength or of a shared psychosis, a sign that we do not
consider our own lives and financial security as important as the work for our historical subjects? Are documentary editors the real handmaidens of history?
I want to encourage others to tell their stories, the
amazing interwoven tales of editors and subjects, the inner tale of survival, the wisdom about life that comes with
years of engagement. After all, we value the ways in which
knowledge comes from the stories of our historical subjects, the details of their lives and friendships that somehow say more and with much more complexity than any
secondary narrative ever could convey. In my own work,
I cherish the sweet experience, for example, of corresponding with revered Chinese anarchists in their nineties
who have stretched their strength to write their recollections of Goldman. The joy of meeting researchers and
curators of anarchist archives in Italy, Spain, France, and
England, after years of corresponding and exchanging
pictures and gifts, is amazing. Meeting and interviewing
such pillars of history and free speech as Roger Baldwin,
the co-founder of the American Civil Liberties Union,
whose career was inspired by Emma Goldman, changes
one's own life and in a small way integrates the documentary editor into the life of the subject.
Every trip I have taken since my work on Goldman
began has included something of her life and associates.
My honeymoon was no exception. In Cuernavaca,
twenty-one years ago, Goldman's exiled anarchist comrades, Mollie Steimer and Senya Fleshine, scolded my husband and me for allowing the state any authority over love,
reminding us that a "companion" needs no legal bond.
They wished us riches in life "in the best sense," which is
also ultimately what my connection to Emma Goldman
as the editor and director of her documentary collection
has given me. In a '90s twist of circumstance, just this
summer I was asked to preside over an anarchist wedding held in honor of Emma Goldman at her birthday,
and I gave a talk about the generations of change, about
love and freedom, and the incremental advances of tolerance, before and after Emma.
A documentary editing project, too, is a long-term
relationship, requiring constancy and devotion, the ability
to weather hard times, and to honor and respect one's
subject. In the work of a documentary editing project,
one comes to know many people, sometimes blurring the

Continued on page 64
September 1999 I DOCUMENTARY EDITING

53

The Association for Documentary Editing
Annual Meeting
()ctober7-9,1999
Charlottesville, Virginia
The ADE's 1999 annual meeting will be held Thursday to Saturday, October 7-9, in Charlottesville, Virginia.
The registration fee for forms postmarked after 10
September and for those registering at the convention in
Charlottesville is $45.
All sessions but one will be held in the Omni Hotel.
Located on the historic Downtown Mall in
Charlottesville, the Omni provides free parking and free
airport shuttle, indoor and outdoor pools, and a fitness
room. Although this is the peak of fall leaf time and the
weekend of a home football game, the hotel is offering
ADE a conference rate of $117 for single and double
rooms ($15 additional charge for third person sharing
room) (9.5% hotel tax). The reservation numbers are (804)
971-5550 or 1-800-THE-OMNI. Identify your afftliation
with the Association for Documentary Editing when
making the reservation. The cutoff date for room reservations at the group rate is September 10. Check-in time
is 3:00 pm, check-out 12:00 pm. Cancellation requires 48
hours advance notice.
On Thursday, October 7, a reception from 6:00 P.M.
to 8:00 P.M. will be held on the University of Virginia
grounds in the Colonnade Garden with a rain site in the
adjoining Garden Room. Tours of the Rotunda and central grounds, designed by Thomas Jefferson, will be conducted following the business meeting. The official
sponsors for this reception are the University Press of Virginia, the George C. Marshall Foundation, and the Dean
of Arts and Sciences, University of Virginia.
All convention registrants are invited to the Women's
Interest Network Breakfast, sponsored by the Women's
Interest Network. Scheduled for Friday, October 8, at
7:30 A.M. in the Omni, the buffet breakfast will include
juice, fresh fruit, breads and pastries, scrambled eggs, buttermilk pancakes, bacon and sausage, home fried potatoes, coffee and tea. The program "Editing the Papers
of Dolley Madison" will be presented by David B.
Mattern and Holly Shulman, coeditors of the Papers of
Dolley Madison (Cost: $13).
Friday's banquet will be held at the Omni Hotel beginning with a cash bar reception from 6:00 to 7:00 P.M.,
followed by the banquet at 7:00 P.M.• The banquet menu
will include vegetarian pumpkin soup, spinach and mush-
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room salad with citrus vinaigrette, choice of grilled fillet
of salmon with cucumber dill sauce or grilled fillet of
Angus beef with Roquefort or vegetarian pasta (please
indicate your choice on the registration form), pear torte,
one glass of house wine, coffee and iced tea. If you have
a special dietary request such as a diabetic or low-fat meal,
please indicate on the registration form (Cost: $35).
All convention registrants are invited to attend the
ADE presidential reception which will follow the banquet. The location will be announced at the banquet. The
reception is sponsored by Ash Lawn-Highland and the
Department of History, University of Maryland.
A tour of Montpelier and Barboursville Vineyards
will be offered on Saturday, October 9, from noon to 6
P.M. Buses will take field trip participants to Montpelier,
the home of James Madison in historic Orange County,
Virginia, where we will tour the grounds and gardens, visit
the gift shop, eat a buffet lunch in the "pony barn" which
is now an exhibit and dining space, tour the house, and
visit the Madison cemetery where James and Dolley are
buried. We'll then join the Fall Festival under way at
Barboursville Vineyards, where we can taste their 1999
vintages, enjoy hayrides and live music, and take a tour
of Barboursville Ruins before heading back to
Charlottesville. (Cost: $25 covers bus, lunch, tours, wine
glass, tasting, food, and entertainment at the vineyard).
The local arrangements committee will provide information on local attractions and restaurants. There is
much to see and do in Charlottesville and Albemarle
County, including free admission tours of Ash LawnHighland, the home of J ames Monroe, for all ADE badge
wearers any time during the convention, and a special
private tour of the house which will be provided for
ADE members on Saturday, October 9, at 2:00 P.M. If
you are traveling from the west through the Shenandoah
Mountains or want to take a trip there from
Charlottesville, the George C. Marshall Museum in Lexington, Virginia, is also offering free tours for ADE badge
wearers and their guests between October 1 and 15, 1999.
Please plan to attend this year's meeting, which promises to be a good one. It is the best time of year to visit
Charlottesville and the Blue Ridge Mountains, which
should be at the peak of their fall beauty.

Meeting Program

3:30

THURSDAY, OCTOBER 7

On the Eve of the Millennium: A Roundtable
on Editorial Anxiety
Chair: Mary-Jo Kline, Brown University
Other participants to be announced

NxN

Registration opens (Omni Hotel)

The events of Thursday will be held at the University of Virginia.
Buses will transport people from the Omni Hotel beginning at 1:00
p.rn.
1:30-4: 15 Spotlight on the University
Chair: Frank Grizzard, George Washington Papers, University

o/Virginia
This session will begin in Newcomb Hall's South Meeting Room and
adjourn to the Alderman Library for site visits to the Electronic Texts
Center, Institute for Advanced Technology in the Humanities, Digital Media Center, Special Collections, Book Arts Press, and the
Geospatial Digital Center. The session will conclude in Newcomb
Hall, South Meeting Room.
4:30

Business Meeting (Newcomb Hall, South Meeting Room)

6:00-8:00 Reception in the Colonnade Garden (walking distance
from Newcomb Hall)

FRIDAY, OCTOBER 8
7:30-8:45 Women's Interest Network Breakfast
"Editing the Letters of Dolley Madison" (David B.
Mattern, Papers o/lamesMadison; Holly Shulman,

Independent Scholar, University o/Virginia)
9:00-10:30 At the Grownups' Table: Texts of Children
and Adolescents
Chair: Sandra Gioia Treadway, Library a/Virginia
James P. McClure, "Correspondence of Salmon P. Chase
and His Daughters," Princeton University
Helen Deese, "Adolescent Journals of Caroline Healey
Dall," Tennessee Technological University
Karen Duval, "Correspondence of Benjamin Franklin and
His Grandson," }ale University
10:30

Coffee Break

11:00-12:30 Corning Together on the Web: Views from
Archivists and Librarians
Chair: Richard J. Finneran, University o/Tennessee, Knoxville
John D. Haskell, Jr., "Tagging the Tuckers of Tidewater
Virginia," College o/William andMary
Ralph H. Orth, "From Page to (Computer) Screen: Creating an Annotated On-Line Edition," University

Coffee Break

4:00-5:30

6:00

Reception (cash bar)

7:00

Banquet

9:30

Presidential Reception

SATURDAY, OCTOBER 9
8:00-9:30

8:00-9:30
9:00

Individual conferences with NEH and
NHPRC representatives (sign up at registration desk)
ADE committee meetings

Coffee available

9:30-11:30 Documents in the Classroom: Why, How,
and What?
Chair: C. James Taylor, Henry Laurens Papers, University 0/

South Carolina
Charles E. Moss, Louisa County Middle School, Mineral, Virginia
David Seaman, Electronic Texts Center, University o/Virginia
Carol Conrad, Head 0/the History Department, Providence

Country Day School, Pruvidence, Rhode Island
Uoyd Benson, History Department, Furman University and
Editor, EDoes: Historical Documents on the Internet
11:30

Convention adjourns

NOON-6:00 Tour of Montpelier and Barboursville Vineyards (buses depart promptly at noon)

Times are subject to change
PROGRAM COMMITTEE: Ann D. Gordon (chair), Theresa
Collins, Frank Grizzard, Mary-Jo Kline,James P.
McClure
SPONSORS: Ash Lawn-Highland; George C. Marshall Foundation; Department of History, University of
Maryland; University Press of Virginia; Dean of
Arts and Sciences, University of Virginia

o/Vermont
Elizabeth H. Dow, "Creating a Back-of-the-Book Index
When the Book Is Not a Book," University o/Vermont
2:00-3:30

The Beat Goes On: Copyright Laws for the
Millennium
Randall Tietjen, Attorney, Minneapolis
Robert Schulmann, Einstein Papers Project, Boston University
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Editing Willa Cather: Defining the Territory
SUSAN J. ROSOWSKI

Nr

editiOn of Cather? Why?" we were asked when
we began the project a decade and a half ago.
he received wisdom was that (1) prepublication
forms of Willa Cather's texts did not exist; (2) with the
exception of The Song ofthe Lark, Cather did not significantly revise her texts following their first appearance in
book form; (3) she received near-perfect editing from her
publishers; (4) the accessibility of her stories made explanatory matter unnecessary. In each case, work on the Cather
Edition has revealed something dramatically different.
But before telling about this work, I shall describe the
structure of the project, which is collaborative in its conception and design. To ensure high quality and productivity, we have concentrated textual editing at the University
of Nebraska. My colleague in the English Department,
Charles Mignon, has been with the project from its beginning, and Fred Link, former chair of the English Department and director of University of Nebraska Press,
joined the project shortly before he retired and has continued with it as a professor emeritus. Both brought editorial expertise to the project, one editing Edward Taylor,
the other Restoration playwrights; both have become
expert on editing Cather in the course of this project. Dr.
Kari Ronning, assistant editor, serves at the managerial
heart of the project, assisting editors in various capacities
and becoming a Cather scholar herself in the process. She
served as volume editor of Obscure Destinies. Cather scholars, often located at other universities, have served as
volume editors: David Stouck at Simon Fraser; John
Murphy at Brigham Young, and Ann Romines at George
Washington, for example.
One of the great contributions of a scholarly edition
is that the project serves as a magnet for materials relevant
to its author, and ours is no exception. The assumption
that there were no manuscripts or typescripts of Cather's
texts resulted from Cather's request that all manuscripts

SUSAN J. ROSOWSKI, General Editor of the Willa Cather Scholarly
Edition, is University Professor and Adele Hall Distinguished Professor, Depanment of English, University of Nebraska-Lincoln.
She is editor-in-chief of Cather Studies and of several collections of
essays on Cather, and is the author of The Voyage Perilous: Willa
Cather'sRomanticism (1986), Birthing a Nation: Gender, Creativity, and
the West in American Literature (1999), and numerous essays.
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be destroyed; her publisher Alfred A. Knopf's verification of that request and description of returning manuscripts, typescripts, and proofs to Cather for that purpose;
and her companion Edith Lewis's account of helping
Cather destroy prepublication forms. Before we began
work on the edition, Cather scholar Bernice Slote expressed the wisdom of the time when she wrote that
"there are unfortunately no manuscripts."! The widespread recognition of Cather's stature in the past two decades has heightened awareness of the importance of
prepublication forms to scholarship on her. Philip Gerber
ended his 1995 survey of the future of Cather studies with
the lament that "unless major caches of Cather manuscript
materials should come to light ... the important analysis
of Cather's working methods and revision practices will
languish. "2
By visiting libraries throughout the country and corresponding with libraries throughout the world, by working closely with Cather's family and heirs as well as with
other Cather scholars, by following up on announcements
by booksellers, and by tracing leads suggested in Catherrelated correspondence and publications, we had by the
late 1980s discovered and obtained typescripts heavily revised and corrected by Cather of Shadows on the Rock, My
Mortal Enemy, and "A Chance Meeting," as well as similarly revised and corrected galley proofs of Death Comes
for the Archbishop and Sapphira and the Slave Girl. Thenincredibly-in midsummer 1996 we discovered a cache
of manuscript materials that scholars recognize as necessary for detailed and substantive critical work on Cather's
creative process. In August 1996 we obtained copies of
a holograph manuscript plus multiple typescripts of
Sapphira and the Slave Girl; multiple typescripts of stories
in Obscure Destinies, each heavily revised; and revised typescripts of other stories and essays.
Whereas previously unknown prepublication copies
of Cather's texts have enabled us to trace her composing
process as well as to establish her intention for her texts,
collations of printed versions of her texts demonstrate
her ongoing revising hand. In the case of Death Comes for
theArchbishop, for example, Cather made significant corrections to early printings of the first edition, continued
to revise for the second edition; rewrote an important
passage and made other revisions for the third printing

of the second edition; rewrote the passage again and
made many other changes for the Autograph Edition;
undid some previous revisions and made many new revisions for the fifth printing of the second edition; then
just before her death the third edition, the one in current
use, went back to the second edition, third printing text,
adding new errors.
As the editing based at Nebraska is defming the territory of the texts themselves, volume editors are illuminating the texts in other ways. Each historical introduction
provides a biography of the individual work, including
an account of its genesis and growth, its composition, its
publication, and its reception and reputation. Within these
broad parameters, emphases differ in essays for different volumes, reflecting different stages of Cather's career.
In discussing 0 Pioneers! (1913), volume editor David
Stouck traces the accretion of incidents and allusions that
worked their way into the composition of the novel, then
discusses the various literary influences upon it, most particularly the influence of Russian literature. In his essay on
My Antonia and mine on A Lost Lady, books for which
Cather drew still more heavily upon fIrsthand experience,
James Woodress and I have set relevant biographical events
against their historical background, then traced the ways
in which Cather incorporated her personal memories into
her novel.
Research on notes for narratives set outside Nebraska
presents somewhat different challenges. After working on

formation relevant to the meaning of the texts ... for
example, the identiftcation of locations, literary references,
persons, historical events, and specialized terminology,"
we rather blithely wrote in our editorial manual, little realizing that preparing these notes would yield their own
revelations about particulars and, more frequently still,
about the extent of Cather's use of them.
Identification and translations of quotations and allusions from the classics and the Bible appeared at first
to be relatively straightforward, but work on Death Comes
for the Archbishop especially has shown that Cather's use of
allusions became increasingly complex as she matured as
a writer. Because scholars have long recognized that
Cather drew upon Virgil, Shakespeare, and the Bible, we
had a head start. Cather characteristically quoted from
memory; thus, giving the passages as they originally appeared helps the reader see how she has turned a quotation to her own purposes. The passing of time has made
allusions to more ephemeral sources obscure to modern
readers: who now has read St.Elmd or seen engravings
of "The House of the Tragic Poet"?4 Notes identify and

Death ComesfortheArr:hbishop,volumeeditorJohnJ.Murphy
concluded that Cather's southwestern narrative is more
than Cather's other texts
a product of research, the fusion of an astounding array of sources that would be disparate if
not combined within its text. Included in these
sources are u.s. military and political history;
Roman Catholic Church history, tradition, and
liturgy; Mexican and Indian myth, legend, and
history; biography; biblical scriptures; Southwestern flora and geography; accounts of Spanish conquest and exploration of the Americas;
philosophy and theology; French history and
geography; architecture, and others. [Headnote to
"Explanatory Notes," Death Comes for the A reh·

bishop,381]
Whatever the setting of the text, editing Cather, a
writer who drew extensively upon actual experience,
means providing fuller explanatory notes than is customary in editions of fIction. Explanatory notes present "in-

Willa Cather Scholarly Edition ofDeath Comes for
the Archbishop
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briefly describe such references as they relate to Cather's
text. In these notes we recognize that geographical distance, too, may pose barriers to understanding. Cather's
readers may require clarification of regional details, such
as the yucca soap and greasewood plains of New
Mexico, the eels and apothecary's remedies in Quebec, the
flybrushes and batter-cakes of antebellum Virginia, and
the sod houses and corn-shellers of Nebraska. Few readers anywhere realize that sod roots extend at least 2.5 feet
on an unbroken prairie-information that gives heightened meaning to "breaking sod."
The need to clarify the regional setting is complicated
for novels set in Quebec, Virginia, and the American
Southwest, where the history is longer and the cultural
overlays deeper. We have kept in mind the importance
of place to Cather when assigning volume editing: as a
Canadian, Cather scholar David Stouck is well suited to
work on Cather's Canadian novel, Shadaws an the Rock; and
living in Virginia, teaching at George Washington University, situates Cather scholar Ann Romines well to work
on Cather's Virginia novel, Sapphira and the Slav.e Girl.
Moreover, volume editors John Murphy and David
Stouck have traveled repeatedly to France for their research on Cather's French scenes.
Sources for the Nebraska books (seven of thirteen)
are more immediate, and one great advantage of the
Cather Edition's central location at the University of
Nebraska-Lincoln is our ready access to the places and
records essential to the exploration of Webster County
and Lincoln as Cather knew them, including the personal
and local stories that exist outside history books. Contemporary publications from Red Cloud, Lincoln, and the
University of Nebraska help to establish a more precise
chronology of Cather's life and the experiences on which
she drew. The personal columns of the Red Cloud newspapers kept track of the doings of local people and reflected local concerns, enabling the reader even now to
participate imaginatively in the life going on around Cather
as she absorbed impressions upon which she would later
draw in her fiction. Reading these papers closely over a
period of several years means that details sometimes flash
out with great clarity. For example, in My Antonia Cather
describes Mrs. Wick Cutter as paying calls in "rustling,
steel-gray brocades" (205); her prototype, Mrs. Matthew
Bentley, wore "a handsome steel gray brocaded satin"
dress to a wedding, according to the Red Cloud Chief
(February 8, 1889). Newspaper reports confirm Cather's
version of the suicide (Chief, February 24, 1881). Other
newspaper reports suggest how lives from the larger
world touch a parish community. About the time that
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Cather was visiting Red Cloud, the Argus (May 10,1912)
carried an article saying that the queen of Italy had given
uy hunting when she had children, just as Jim Burden tells
Antonia that she had (332). It is increasingly apparent that
Cather's memory was very accurate.
Long after she left Nebraska, Cather stayed in touch
with Webster County by subscribing to its newspapers.
One of them sparked the writing of A Lost Lady. In a
1945 letter, Cather described reading an account of Mrs.
Lyra Garber's death in the Webster County Argus that had
been forwarded to her in Toronto, where she was staying. Later that day, when she arose from a nap, the outline
of the story was clear in her mind. We now know that
the Argus printed a long and detailed description of Mrs.
Garber's fortunes after she left Nebraska, written by her
second husband and quoting her last words Guly 15, 1921).
Working with the dates in the newspaper account-Mrs.
Garber died in Oregon in early March 1921, but the news
did not reach Red Cloud until late June 1921-helps to
date the genesis of the novel. More broadly, of course,
the account further illuminates Cather's use of source
material.
Local maps, photograph collections and census
records help to fill in the historical backgrounds. Webster
County plat books disclose data about land ownership,
revealing that Cather's grandparents were among the largest landholders in the county; that her father owned land
adjacent to the Sadileks (prototypes for the Shimerdas in
My Antania); and that the Pavelkas (prototypes of Antonia
and Anton Cuzak and John and Mary Rosicky in
"Neighbour Rosicky"), who owned no land in 1900,
owned 480 acres several decades later. Insurance maps
show the materials, size, shape, and use of every building
in downtown Red Cloud in 1886 and 1892, the period
of Cather's deepest involvement in the town. Reconstructing Cather's Red Cloud provides background to its fictional reincarnations as Moonstone, Black Hawk, Sweet
Water, Haverford, Skyline, and Singleton.
The photographs held by Love Library at the University of Nebraska-Lincoln, the Nebraska State Historical Society (Lincoln), the Willa Cather Pioneer
Memorial and Educational Foundation (Red Cloud), the
Cather Center of the Nebraska State Historical Society
(Red Cloud), and the Webster County Museum (Red
Cloud) have yielded images of the places and people upon
whom and which Cather drew. A photograph of the
university campus recaptures Alexandra Bergson's point
of view when in 0 Pioneers! she gazes through the iron
fence at the students, wondering whether any had known
her brother Emil. A crayon enlargement of Lucille, Annie

Pavelka's first daughter, recalls the portrait of Antonia's
baby, Martha, that Jim Burden sees.
Study of the census records for Webster County suggests prototypes when origins, occupations, ages, and
f~y situations match those of Cather's characters. InMy
Antonia, Black Hawk's laundryman, Mr. Jensen, bears many
similarities to a Red Cloud laundryman, the Danish-born
Peter Hansen, a finding confirmed by Hansen's obituary,
which quoted Cather's description of the fictional Jensen
and added, "There is no doubt that the inspiration for
this sketch came from her acquaintance with Mr. Hansen"
(Argus, June 21,1923).
Thus our research has expanded what we know about
ways in which Cather drew upon actual persons for her
major characters; moreover, it has enabled us to realize
that references to actual people, places, and events characteristically extend to minor characters and occasional
episodes and settings. As a result, not only an individual's
life but also a community's history appears in Cather's
writing.
That principle is dramatically evident in the Nebraska
novels. A community's history includes that of flora and
fauna of the region, and research here, too, has yielded
its surprises. Cather learned methods of close observation as a student at the University of Nebraska when
Charles E. Bessey, Frederic E. Clements, and Roscoe
Pound were doing their pioneering work in botany and
ecology there. Her fiction describes flora and fauna in
sufficient detail to facilitate the identification of plant and
animal species. In My Antonia, descriptions of the owls
that live in the prairie-dog town, an unlikely sounding
species, enable us to identify them as A thene cunicuiana, the
burrowing owl, a Nebrska native species that nests in
prairie-dog burrows or badger holes. A description of a
ringdove's cry identifies it as 7enaidura macroura, the mourning dove that has a blue eye ring. The scrub-oaks growing on the chalk cliffs by the river are the native bur oaks,
naturally large trees that become dwarfed when grown
in the unfavorable environment that Cather describes. And
the shaggy, red grass of the prairie is Andropogon gerardii,
the big blue stem-a native grass with thick, deep roots
and seed stalks from three to eight feet high that turns
reddish after a frost. In such research the Cather Edition
has the advantage of ready access to the work of early
naturalists, who described conditions as Cather would
have known them. It gives the researcher a particular pleasure to see that a plant mentioned by Cather is listed in
the University of Nebraska herbarium as being collected
in Webster County and that another specimen in that herbarium was collected by Cather herself.

An important resource available to us is more difficult to document: working in Lincoln on the university
campus and traveling to Red Cloud and Webster County.
Cather's childhood home-the model for the homes of
the Kronborgs in The Song 0/the Lark, the Templetons in
"Old Mrs. Harris," and the Ferguessons in "The Best
Years" -is now a museum that still gives a sense of the
crowded life that went on there. The open prairie and the
rich farmland still spread themselves under the great dome
of the sky, just as they did for Cather. And among the
students with whom we now read Cather at the university are descendants of the people whom Cather knew
and wrote about. Under such circumstances, preparing a
scholar~y edition becomes a living and profoundly human
enterpnse.
There has been the deep satisfaction of watching
Cather take her place among the greats. In 1990 the Encyclopedia Britannica published its latest "Great Books" list
of the western world: 130 titles ranging from Homer and
Plato to Einstein and Whitehead, including writers from
all fields-philosophers, historians, scientists, economists,
and theologians as well as poets and novelists. For the first
time women's names appeared on that list-four women
(yes, it's shameful), only one of whom was an American.
Willa Cather was that writer, and A Lost Lady was the
book chosen. And when in July 1998 Masterpiece Theater announced its American series, they announced also
that Cather's The Song ofthe Lark will open the series.
We are now planning to complete the project as we
originally envisioned it, to include all the novels plus Obscure Destinies and YOuth and the BrightMedusa with their st0ries. Five scholars have signed on as volume editors:
Richard Harris working on One o/Ours, Ann Moseley with
Evelyn Funda on The Song 0/the Lark, Tom Quirk on
Alexander's Bridge, and Mark Madigan on Youth and the Bright
Medusa. Noel Polk is joining us as textual editor of The
Song o/the Lark and Judy Boss as textual editor of Youth

and the BrightMedusa.
Each editorial project offers the joys of discovery,
and I began by mentioning some examples from the
Cather Edition. I'd like to close by describing another of
the project's unexpected dimensions, that made possible
by computer technology. Last year we began work on
the Cather Archive at "www.unl.eduICather" as an electronic complement to the print version of the Willa Cather
Scholarly Edition. Joe Steinbach, electronic text editor at
University of Nebraska Press, is working with editors on
the Scholarly Edition and research assistants to create a
website that incorporates the wide-ranging interdisciplinary dimensions of Cather's text. "From its conception,
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the website was interdisciplinary in its design and implementation, a collaboration of the University Libraries, the
Nebraska State Historical Society, NET in Lincoln, with
the Willa Cather Pioneer Memorial and Educational Foundation and the Webster County Museum in Red Cloud.
The prototype model features the text of My Antonia with
apparatus prepared by the Scholarly Edition, as well as
essays on Cather and ancillary materials prepared specifically for the website."s Scanned images of letters, photographs, maps, newspaper articles and other forms of
evidence will provide historical and cultural contexts to
Cather's text. In addition, the Cather Archive will maintain a calendar of letters by Cather and her correspondents, a bibliography of research on Cather's life, writing,
and related subjects, and information about upcoming
Cather-related activities; it will also contain a curricular
component and provide links to related websites.

Notes
This paper was presented at the twentieth anniversary meeting
of the Association for Documentary Editing in St. Louis, October 8,
1998. Portions ofthis essay were drawn from Susan J. Rosowski,
Charles Mignon, Kari Ronning, and Frederick M. Link, "Editing
Cather," Studies in theNovel27,no.3 (Fall 1995}: 387-400. Included
here with permission. Preparation of volumes is made possible in
part by a grant from the National Endowment for the Humanities,
an independent federal agency.
1. "Willa Cather," in Sixteen ModernA mericanAuthors:A Survey
ofResearch and Criticism, ed. Jackson R. Bryer (New York: Norton,
1973), 29-73.
2. Philip Gerber, Willa Cather (New York: Twayne, 1995),
124.
3. From A Lost Lady, 270: "First published in 1866, this novel
by AugustaJ. Evans was popular for many years. It chronicles the
adventures of the pious, erudite, and beautiful Edna Earl, whose
love reforms the wealthy, profligate, and cynical St. Elmo Murray."
4. FromA Lost Lady, 276: "The House ofthe Tragic Poet was
the name popularly given to one of the more famous of the buildings
of Pompeii, based on a fresco found within showing a man reading
from a scroll to a small audience. Bulwer-Lytton described the house
in his novel The Last Days of Pompeii (1834). Many nineteenthcentury artists and illustrators attempted to portray Pompeii in its
glory, often basing their work on the descriptions and engravings of
the archaeologist Sir William Gell."
5. Michael Schueth and Kari Birnley, "The Cather Archive: A
Scholarly Website in Progress," TheMower's Tree: The Newsletterofthe
Cather Colloquium, Department of English, University of Nebraska,
Spring, 1999, pp. 1,4.
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A REVIEW

Failed Revolt, Faulty Edition
CHARLES H. LESSER
Edward A. Pearson, ed.,Designsagainst Charleston: The TrialRecord 0/
the Denmark Vesey Slave Conspiracy 0/1822 (Chapel Hill and London:
University of North Carolina Press, 1999).387 pp. ISBN 0-80782446-1.

Q

June 19, 1822, a court composed of two
agistrates and five freeh~lders con:ened
in Charleston, South Carolina. The discovery of a planned slave revolt led by Denmark Vesey, a
free black carpenter, had alarmed the city just days earlier. Before the summer was out, Vesey and thirty-four
enslaved men were hanged and about the same number
sentenced to be transported outside the United States.
Lionel H. Kennedy and Thomas Parker, the two magistrates who presided over the trials, published An Official
Report oJthe Trials o/Sundry Negroes ... later tha~ year:, ~ut
Kennedy and Parker's version of the proceedings IS Incomplete. Two manuscript transcripts at the South Carolina Department of An:hives and History preserve a full~r
version of "the proceedings of the Court and the teStimony received on the trials of those charged as pri~ci
pals or accomplices. "1 In the volume under reVIew,
Edward Pearson seeks to make this material and a good
bit else more widely available.
The Denmark Vesey conspiracy has had a mythic place
in the American psyche. The lethal-looking spikes of the
chevaux-de-frise added to the iron protective fence in
front of Charleston's grandest Georgian mansion, the
Miles Brewton house, graphically convey one aspect of
the reaction to the supposed threat. For more than a hundred and fifty years, Vesey has been a heroic symbol ~f
African-American resistance for a range of other Amencans from abolitionists to the producers of made-fortelevision movies. Little is definitely known about Vesey
himself and the extent of the planned revolt. A small an-

CHARLES H. LESSER is the accessions archivist at the South Carolina
Department of Archives and History. His books i~clude an edi:ion
of the strength returns of the Continental Army durmg the Amencan
Revolution and, most recently, a history and description of South
Carolina's earliest records entitled South Carolina Begins: TheRecords

o/aProprietary Colony, 1663-1721.

tebellum house on Charleston's Bull Street is included in
the National Historic Landmark list as ''Denmark Vesey's
House" though structural analysis reveals that it was not
built until after he died and detailed research shows that
the lot is probably not the modern equivalent of "No.
20," where Vesey rented a dwelling in 1821.2
Thomas Bennett, Jr., the South Carolina governor at
the time, and his brother-in-law William Johnson, an associate justice of the U.S. Supreme Court, both thought
that hysteria had greatly overblown the extent of the conspiracy. In 1964 historian Richard C. Wade went so far as
to argue that the plot "was probably never more than
loose talk by aggrieved and embittered men." Fear, he
suggested, was able "to translate a few rumo~ in~o a
widespread conspiracy."3 A historian of the OppOSIte Vlew,
William H. Freehling, calls the Vesey conspiracy "the most
widespread and cogent insurrection plot uncovered in the
nineteenth-century South."4 Both Designs against Charleston
and a monograph by Douglas Egerton just published by
Madison House are evidence of the continuing scholarly
interest in the Vesey affair. 5
Edward Pearson, who teaches at Franklin and
Marshall College, wrote his 1992 University ofWisconsin dissertation on a broader aspect of this subject ("From
Stono to Vesey: Slavery, Resistance, and Ideology in South
Carolina, 1739-1822") and has now concentrated extensive research into this book. A lengthy introduction composes nearly half of the volume. Rightly taking the
intellectual origins of the conspiracy seriously, Pearson
argues that the projected revolt should be seen as a cultural revitalization movement that fused Vesey's militant
Old Testament Christianity and knowledge of revolutionary emancipation movements with African magic a~d
ritual practices. The sorcerer Gullah Jack, another major
leader in the plot, epitomized the latter element. Pearson
makes heavy use of theory from sociology and anth:opology. The thinness of the historical evidence forces him
to so repeatedly make use of "may have," "might have,"
and "must have" that they almost become a refrain, but
the introduction nonetheless makes a valuable contribution to the scholarship on the revolt.
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Three of the earliest slaves to be executed, Ned, Rolla,
and Batteau, belonged to Governor Bennett. Bennett lived
near the end of Bull Street in a splendid house on Lucas
Street (now Barre Street) that still stands. On August 10,
Governor Bennett issued a printed public letter to rescue
the "reputation of the State" from the "exaggeration ...
of a very extensive conspiracy" and to reduce the "general anxiety and alarm."6 The General Assembly convened
in Columbia on November 25. Three days later, Bennett
transmitted to its members the public letter giving his
extended account of the conspiracy (Document A); the
trial transcript (Document B); copies of the four orders
he or his aide-de-camp had issued during the crisis;7 a
missing Document C concerning the powers of the court;
aJuly 1 letter he had written to the state's attorney general, Robert Y. Hayne, raising serious objections to the
court's proceedings (Document D); the attorney general's
response (Document E); July 24 and 25 correspondence
with the court concerning stays of execution (Document
F); and August 30 correspondence with city council concerning the council's refusal to let Bennett's agents question "the culprits" (Document G). All of this was
accompanied by an extensive covering message and all
was submitted in two copies, one for the Senate and one
for the House of Representatives. 8
Document B, the trial transcript, is the heart of the
matter and the core of the book under review. When
Kennedy and Parker issued their O./ficialReport o/the Trials
in late October 1822, they used ellipses to mark their
omission of a passage considered too dangerous to appear in print. The slave Harry testified that Gullah Jack
"was going to give me a bottle with poison to put into
my Masters pump, and into as many pumps as he could
about town, and he said he would give other bottles to
those he could trust to."9 Kennedy and Parker also omitted the names of slave witnesses that Governor Bennett
entrusted to the legislature and rearranged and abridged
the slave testimony to make a more organized account.
The printed OjficialReport and the two manuscript trial
transcripts pose complicated collation problems that
Pearson does not solve in an entirely satisfactory way. His
very brief "Editorial Note" says little about this matter.
He explains that he uses double brackets for insertions of
material from the printed report that appears in neither
manuscript and that he includes the testimony from a second Magistrates and Freeholders Court convened on
August 3 that is present only in the second (Senate copy)
of the two manuscripts. 10 The "Editorial Note" mistakenly calls one of the manuscript copies of the trial transcript "Document A" (a document about which he is also
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confused elsewhere), 11 when actually both the House of
Representatives and Senate copies of the transcript are
marked "B. "12 Both manuscripts include a section of
undated statements by various slaves before a chronological presentation of the remainder of the material. Pearson
moves these statements to what he considers the appropriate place with no editorial explanation. He places the
testimony ofBrom (Witness 3 in the printed report) and
Richard (Witness 4 in the printed report) with the trial of
Rolla, although both the sense of the testimony and the
printed report indicate that they belong under a separate
trial of Batteau. Pearson's slight index does not include
names mentioned in testimony or in the items printed in
his appendix of "Additional Documents." The entry for
"Bennett, Batteau," in the index thus does not give the
reader a single reference to the trial transcript even though
he was one of the executed slaves. Later Pearson inserts
the printed report's statement about adjournment of the
first court twice, once appropriately at the end of its proceedings and again, inappropriately, after the proceedings
of the second court. This reviewer has not attempted a
full collation of the two manuscripts and the printed report, but these instances and carelessness in transcription
noted below cause concern about Pearson's reconstruction of the evidence.
Pearson's "Editorial Note" says nothing of his decision to exclude the other portions of Governor Bennett's
message, even though those documents establish the context of the trial transcript and have not hitherto appeared
in print. Designs Against Charleston prints forty pages of
"Additional Documents" as Appendix 3 at the back of
the volume and otherwise makes use of a very broad array
of sources, but it is not an all-inclusive record of either
the trials or the incident. Kennedy and Parker's "Narrative of the Conspiracy and Intended Insurrection" from
the printed Official Report and a variety of other materials
that have been reprinted elsewhere are not included here.13
Pearson claims that he has been "faithful to the transcript as it appeared in the original," but in every sample
of text checked by this reviewer numerous small differences have been found. To cite the now almost famous
omitted poison passage, Pearson renders "bottle with
poison" as "bottle of poison" and "give other bottles"
as "give the other bottles." These problems of lack of
literalness in transcription and apparent carelessness begin at the heading for the first trial, taken from the printed
Report, where one of the freeholder's names appears twice
in his transcription14 and continue on through to the "Additional Documents" at the back of the volume. Pearson
uses some ellipses in a November 18, 1823, petition from

the officers of the Edisto Island Auxiliary Association in
to Sarah Hopton Russell, the widow of the wealthy merthe latter section, but the altered close (which is actually
chant Nathaniel Russell. Perhaps this simply says that more
can still be uncovered. Pearson's 164-page introduction,
derived from the beginning of the manuscript) gives no
his appendix printing much of the other documentation,
indication that the whole second half of the manuscript
has been omitted. The
and his massive biblishort extract from this
ography mark this
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book as a major realso renders a "the" as
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nor Bennett's coveringmessage.
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the trial transcript, Governors' Messages, No. 1328, Records of
Files, State Historic Preshappens to know the
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ervation Office, South
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Archives and History. The
State Historic Preservation Office has unsuccessfully attempted to
Pearson.]ack, one of Vesey's earliest lieutenants, belonged
get the property removed from the landmark list.
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3. Richard C. Wade, "The Vesey Plot: A Reconsideration,"
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4. Williiun H. Freehling, The Road to Disunion:" Secessionists
at Bay, 1776-1854 (New York and Oxford: Oxford University

Continuedfrom page 53

Press, 1990), 79.
5. For an earlier monograph, see John Lofton, Denmark Vesey's
Revolt: The Slave Plot That Lit aFuse to Fort Sumter (Kent, Ohio: Kent
State University Press, 1983). This work was originally published in
1964 by the Antioch Press as Insurrection in South Carolina: The

edges between those who are living and those who are
alive only in their vibrant correspondence. The caveat
for all those who enter this profession and to all of us
who have been veterans in the field is to remember to
honor the particulars of our own life and time, not to
devalue our own desires, actions, friends, and associates
as less than our seemingly larger-than-life subjects. As a
counterpoint to the perils of intense engagement with
the details of the past, and of the life of a person long
gone (the prerequisite for the work of documentary
editing), I propose that on this twentieth anniversary of
the Association for Documentary Editing-at the
women's breakfast that was always intended to give us
an opportunity to know our power-it is now time to
claim the singularity of our own spirit more vividly, more
adamantly, and in this way all of us will come to honor
the person who over time has become our historical
companion "in the best sense."

Turbulent WorldofDenmark Vesey.
6. Enclosure A to Governor Bennett's Message No.2.
7. No copy of Order No.3 is now present with the manuscript.
8. This material (along with other, mostly unrelated,
Governors' Messages) is available from the South Carolina
Department of Archives and History on microfilm reel AD639.
9. I have followed the House of Representatives copy of
Document B here.
10. This material is represented only by a brief summary
"politely furnished by one of its Members" in the printed report.
Lionel H. Kennedy and Thomas Parker, The TrialRecord ofDenmark
Vesey, with an introduction by John Oliver Killens (Boston: Beacon
Press, 1970), 131. Pearson also includes this summary.
11. In his introduction, he mistakenly cites the public letter
(Document A) as a message to the House and Senate (note 289, p.
241). The text of the public letter appears in Pearson's Appendix 3
from the Niles Register under the date of September 7.
12. Only the House of Representatives copy is actually marked
as to its destination, but the second transcript in the current
arrangement of the manuscript has to be the Senate's copy by the
process of elimination.
13. RobertS. Starobin,ed., Denmark Vesey: The Slave Conspiracy
0/1822 (Englewood Cliffs, N.J.: Prentice-Hall, 1970). A volume in
the Great Lives Observed series.
14. Since the Beacon Press/Killens reprint of the Kennedy and
Parker Official Report was reset, I have compared an original edition
at the South Caroliniana Library at the University of South Carolina.
15. Petition of William Seabrook, Sen', Benjamin Bailey, John
R. Mathewes, William Edings, and Whitemarsh B. Seabrook,
Officers of the Edisto Island Auxiliary Association, Nov. 18,
1823,Petitions, 1823,No.151,Recordsofthe General Assembly.
Compare Pearson, pp. 354-55.

Note
This talk was presented at the Women's Interest Network
breakfast at the twentieth anniversary meeting of the ADE,
October 9, 1998. It is a template for the first of a series in a
forthcoming book: Looking Back at a Forward Thinker: Reflective
Essays on Emma.Goldmanat the Tum o/the Century, launched in 1998
with the honor and encouragement of aJ ohn Simon Guggenheim
Memorial Foundation Fellowship.

Editions in the News

Einstein in the Times
The New York Times of Tuesday, August 31, 1999, offered a nearly full-page article about the CoIIected Papers of Albert Einstein. Headlined
"Einstein, Confused in Love and, Sometimes, Physics,» the article by Dennis Overbye discussed the "eighth and thickest instaIlment» of the project.
The volume, published by Princeton University Press in two parts, covers the years 1914 to 1918.
The article covers the highlights of the volume in Einstein's personal and scientific life and includes extensive quotations from Robert
Schulmann, director of the Einstein Papers Project, and from other scholars about the importance of the edition. Gerald Holton, a Harvard physicist
and historian, notes that "You just can't do any work, not just on Einstein but on early 20m-century science, without referring to these volumes.»
The article also includes photographs of Schulmann, of Einstein with Hendrik A. Lorentz, and of other figures and events from the period.

Missionaries in Humanities
The July/August issue of Humanities, the magazine of the National Endowment for the Humanities, focuses on regionalism. An article by Ellen
Marsh, "He Said, She Said: Diaries of a Missionary Couple: describes Susan Gray's work on the diaries of George and ArviIIa Smith, missionaries to
the Ottawa Indians in Michigan from the 1830s to the 1880s. The diaries were the project that brought Gray to Camp Edit in 1995, and she continued
her work on them with a grant from the NEH in 1998.
The article discusses the hardships revealed by the diaries but also their interest as two accounts, from a man and a woman, of the same
events. "The existence of diaries from both husband and wife and George's memoranda books, which describe his work for the mission, give an almost
unparalleled opportunity to compare two views of the same events. 'You just don't get that kind of "he said, she said" very often,' Gray explains.»
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A REVIEW

Ezra Pound: The Genius in the Bughouse
PETERBUITENHUIS

"[ Cease Not to Yowl'~' Ezra Pound's Letters to Olivia Rossetti Agresti, ed.
Demetres P. T ryphonopoulos and Leon Surette. Urbana and Chicago: University of Illinois Press, 1998. xxviii, 327 pp. $34.95,
ISBN 0-252-02410-9.

I

n Norman Holmes Pearson's modern American
po~try graduate seminar at Yale, students were reqUlred to take one of Ezra Pound's cantos and
wri~e a det~ed explication. I chose Canto L-at first sight
a falrly straightforward one but, on closer examination,
as difficult and complex in allusion and structure as most
of the others. I discussed some of my problems with the
canto with Professor Pearson in the course of my researches. He said: "Why don't you go to Washington and
talk to Ezra himself?"
I remember being so astonished at the suggestion that
I could only gasp, and stammer, "You m-m-mean he can
actually receive people in the asylUlll and talk to them?"
"Not only receive people," answered Pearson, "and
talk to them. He really welcomes all kinds of visitors!"
So I duly wrote to Pound at St. Elizabeths Hospital
and received a cordial letter from him, welcoming a visit
and giving date and time. It would have been, as I remember, the spring of 1953 or '54, and Pound was allowed at
that ~ime an al~ove in one of the wards of the supposedly mcurably msane to receive his guests.
I had a friend in Washington with whom I stayed for
the visit. He was an economist with the U.S. government,
but strongly interested in literature. He asked to come on
the visit with me, and I, rather reluctantly, agreed. I showed
Pound's letter to the guard at the main entrance, and we
were escorted through some locked doors to his ward.
The last door opened onto a scene of indescribable noise
confusion, and stench. A dozen radio and TV sets wer~
blaring away. Men were lying in beds, or on the floor in
fretal positions, some in a pool of their own urine and
Pe~e.r Buitenhui~ is professor emeritus at Simon Fraser University in
Bntlsh ColumbIa. He has taught at Yale, the University of Toronto,
and McGill, and has published books on Henry James, Hawthorne,
writers and propaganda in the Great War, and several Canadian
writers.

stinking of excrement. In the middle of this bedlam behind a curtain that offered little barrier to the noise'and
smell, was Ezra, lying on a chaise longue. Also in the alcove was a woman who turned out to be Pound's wife
Dorothy Shakespeare. My friend and I took the two re:
maining chairs and introduced ourselves.
Bringing my economist friend turned out to be a sad
mistake, as Pound immediately launched upon a dissertation about ec~n?mics and the stupidities of current government pohcles. I never did get to ask about my
problems wit~ ~anto L b~cause our hour was soon up,
and the next Vlsltor-a Chmese student-was ushered in.
Pound, in fact, had a constant stream of visitors to his
chaise-longue side.
I mention this personal encounter because in this volume of let~ers from Pound to Olivia Rossetti Agresti,
mostly wntten from St. Elizabeths, there is not a single
mention of the. conditions under which he was living. He
ha~ bee~ confmed to the hospital in January 1946 after
belllg adjudged by psychiatrists "eccentric, querulous, and
egocentric," and unfit to stand trial for treason as a consequence of broadcasting over Rome radio during the
war. For a year, he was housed in a barred cell in the criminal ward, then released to a general ward, and finally, toward the end of his imprisonment in 1958 allowed a
.
'
pnvate room and the freedom of the hospital garden.
Pound endured this incarceration with a stoicism and
serenity little short of miraculous. He was allowed access
to writing materials and books and, later on, unlimited
visitors, and he maintained a voluminous correspondence.
His visits were like impromptu seminars or, more often,
monologues, during which he kept up a ceaseless flow
of ideas and homilies.
Was ~e mad? Obsessive, certainly. My own experience conflrmed that once he got on to a topic that gripped
him, he could not let it go. These letters confirm that sense.
In epistolary form, however, his ideas and opinions tend
to come in short bursts, like machine-gun fire. For example:
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I shdllike to arouse ORA'S interest in history/
in biology/ in Luther Burbank, [&]in eugenics/
did you ever hear of a guy named Murray/
aetatiti/ 81 two years ago/ dunno if still alive/
Congress and the governor of western state/
Nice Marco Polo stamp on yrl epizl. Tell 'em
to do one for the Noh players this august. This is
a bit of connection.

Connection is the key word here, and in many of the
letters. It is what Pound strove for endlessly. He did the
same in the cantos which, like the letters, are gnomic and
allusive. It is no wonder that the editors took thirteen years
to bring them finally to publication. They are extensivelynot to say exhaustively-annotated, for there still remain
references that the editors have been unable to track
down.
In many ways Olivia Rossetti Agresti (ORA), resident
in Italy, was Pound's ideal correspondent. She was the
daughter of William Michael Rossetti and was thus
brought up in the midst of the Pre-Raphaelite Brotherhood, to which Pound had many connections. One of
her cousins was Ford Madox Ford, a close friend, early
mentor, and publisher of Pound's work. As a young girl,
Agresti helped publish and print an anarchist journal. She
subsequently became a translator and secretary to David
Lubin, the Jewish idealist and reformer, who was one of
the early progenitors of the League of Nations. She was
also a supporter of Mussolini's policies but later disapproved of his adoption of Nazi racist tactics. Indeed, the
source of the greatest contention between the correspondents was Pound's virulent and all-embracing antiSemitism. Having converted to Roman Catholicism,
Agresti was also opposed to Pound's anti-Christian and,
in particular, anti-Catholic views.
Leon Surette is quite right when he comments in his
introduction: "Many will find these letters painful reading." One cannot read too many of Pound's letters to
Agresti without feeling somewhat nauseated. He detested
Roosevelt and Churchill, referring to the former as
"Oozenstink," "sow-bellied ape," and "Roosenstein"; to
the latter as "Weinstein Kirkeberg," ''W.e.'' and "Winston
of Clowning Street"; and to them collectively as a "dunghill." He implied, fantastically, that both had Jewish ancestry and was convinced that they were strongly
influenced, if not controlled, by intemationalJewry.
Pound cannot say enough about the pernicious influence of the Jews on civilization, mainly through usury, but
also through the promotion of armaments and war, the
degradation of the political process, control of the press,
66
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and even direction of the drug trade. He also attacks Jewry
for corrupting religion and, in turn, spawning Christianity, which he called "one of the worst hoaxes." He attacked the Catholic Church because, he alleged, it was
dominated by what Pound refers to as the "Fattycan,"
which perpetrated "a mass of hoakum" on its gullible
members. All in all, Pound invented conspiracy theories
of gigantic dimensions.
On the side of the angels for Pound were such luminaries as Mussolini, Senator McCarthy, Westbrook Pegler,
Father Coughlin, and John Frederick Kasper, the notorious white supremacist. Pound even went so far as to defendHider, who, he thought, had been much misunderstood.
Pound did concede, however, that Hitler went a bit mad
in the last six months of his life-a view supported by
the recently advanced theory that Hitler was a victim of
Parkinson's disease.
Is it worth, then, paying attention to the letters of this
right-wing nutcase, this ultimate paranoiac? Strangely
enough, yes. Without doubt, Pound was one of the most
learned men of his generation, whose imagination, although often outrunning sense, soared to the stars, and
whose weird weltanschaung was the foundation for that
amazing modernist epic, The Cantos. Moreover, the letters are full of wonderfully inventive J oycean puns and
word coinages that are entertaining even when Pound is
at his most offensive.
The Pound-Agresti letters give readers the best guide
yet to the economic, social, aesthetic, and political thinking behind the cantos, for he used Agresti as a soundingboard for trying out and justifying these ideas, often in
the face of her reasoned and coherent opposition. Steeped
in the theories of the founder of Social Credit, Major
Douglas, the monetary reformer Silvio Gesell, and the
monetary historian Alexander Del Mar, Pound was advocating a complete overhaul of western political and
economic systems. He called for a representative body that
would be made up of the various trades and professions,
an administration that would be responsible for the control of money instead of the banks, and agricultural policies which would ensure that producers would be
adequately supported and remunerated for their efforts.
This was in many ways a more complex iteration of the
nineteenth-century American populism that Pound inherited from his father and other relations. Pound passionately believed that under such a political and economic
system usury-that destroyer of real wealth-would be
eliminated and the arts would flourish, as in the great days
of the Chinese emperors and the Italian Renaissance.
Pound pushed these ideas on Agresti because, being

in the "bughouse," as he called it, he had little access to
the sources that would promote his views, although even
then a cohort of supporters like Hugh Kenner, Norman
Holmes Pearson, and Giovanni Giovannini, a professor
at the Catholic University in Washington, were trying with
some success to aid his efforts to publish in various periodicals.
A consistent theme in these letters is Pound's attempts
not only to convince Agresti of the soundness of his views
but also to get her to enlist her many friends and acquaintances to his cause. The letters are also filled with reports
of his various other contacts with people of his persuasion and, more frequendy, his complaints that these friends
and acquaintances were not combining to form a political and ideological force. He was convinced, like anyevangelist, that once his ideas had taken root and there was a
substantial minority on his side, he could change the world
and restore it to political, fiscal, and artistic health. Part
of his program was to vilify the perfidious British and
the sluggish French as well as his complacent fellow
Americans. On the other hand, he belabored the
"woptalians" who he believed, largely because of their
great past, could be most easily persuaded to see the light.
The more I read in this collection, the more I came
to see that Pound regarded himself as the center-the
unwobbling pivot-of sound thought and belief, while
the majority of mankind wallowed in delusion. He alone
was sane and the rest of the world (with a few exceptions) mad. This helped explain for me why he could remain so serene and ummoved in that loud and stinking
ward of St. Elizabeths.
When finally freed from the bughouse and allowed
to return to Italy, he found that Olivia Rossetti Agresti was
in sore need of money. He generously proposed to Professor Giovannini that he edit the correspondence if he
could persuade his university to buy it. The letters proved
too expensive for the Catholic University (or perhaps the
administration had some knowledge of their virulent antiCatholicism). The correspondence was subsequendy acquired by the Yale library, and Agresti received six hundred
dollars in payment. Giovannini never proceeded with his
edition, and it was not until Leon Surette came across the
letters a quarter of a century later that plans were laid for
editing and publication.
This edition includes about 75 percent of the Pound
letters and a few of Agresti's responses from the Beinecke
collection at Yale, with also a few from the New York
Public Library. The editors assert that they did not exclude
letters that would place Pound in an unfavorable light. They
left out only those which repeat letters included or which

contain lists of Pound's responses to various books. Each
Pound letter is printed in its entirety, without corrections
to typos, grammatical errors, or misspellings. Handwritten additions to the largely typed letters have been included
in brackets. The idiosyncrasies of Pound's style have been
faithfully recorded.
Demetres P. Tryphonopoulos, who teaches at the
University of New Brunswick, and Leon Surette, who
teaches at the University of Western Ontario, have tried
to steer a middle course in their annotations between excessive explanation for the scholar and insufficient assistance for the general reader. They have erred, if anything,
on the side of excess. Otherwise, their scholarly methods
seem irreproachable, with the puzzling exception that they
have chosen to index the collection not by page number
but by letter number. Since many of the letters cover several pages, this makes tracing down references and allusions unnecessarily difficult.
Altogether, this is a valuable addition to the growing
printed record of the most influential and controversial
poet of the modernist era.
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Recent Editions
COMPILED BY MARK A. MASTROMARINO
This quarterly feature provides an annotated bibliography of current documentary editions on subjects in the fields of American and
English history, literature, and culture. It is generally restricted to first editions of works edited from manuscript and published in English, with
occasional exceptions. A separate annual list of other scholarship and literature published by members of the Association will also be compiled
if interest warrants it. Forthe inclusion of material on either list, please send full bibliographic citations to Mark A. Mastromarino, The Papers
of George Washington, Alderman Library 504, University of Virginia, Charlottesville, VA 22903-2498; Fax (804) 982-4529; E-mail:
mam4w@Virginia.edu

AYLING, AUGUSTUS D.A YankeeatArms: The Diary
o/LieutenantAugustus D. Ayling, 29th Massachusetts Volunteers. Edited by Charles E Herberger. Voices of the Civil
War Series. Knoxville: University of Tennessee Press, 1999.
320 pp. $36.00. ISBN: 1-57233-034-1. The source text
of this volume is a transcript in the Centerville Historical
Society in Massachusetts made by Boston native Ayling
(1840-1918) in 1915 of the manuscript field diaries he
kept during the Civil War, which are now lost. The diary
traces the experiences of a company-grade Union officer
who volunteered in 1861 and fought in three different theaters of the Civil War (Virginia, Mississippi, and Tennessee) and describes his postwar service as judge advocate
in a regiment that occupied Richmond. The editor provides a general introduction and introductory commentary for each chronological chapter as well as an epilogue
that traces the remainder of Ayling's life and career.
Endnotes identify persons, places, and things mentioned
in the text that may be unfamiliar to nonspecialist readers, and a bibliography and index are included.

CANADA Docu:ments on CanadianExtemalRelations/Documents Relati/s aux Relations Extbieures du Canada. Volume
21: 1955. Edited by Greg Donaghy. Ottawa: Department
of Foreign Affairs and International Trade, 1999. 1776
pp. ISBN 0-660-60879-0. Almost 800 documents are
published in this latest of massive volumes of an ongoing series intended to provide a self-contained record of
the major foreign policy decisions made by the government of Canada. The originals are generally in the files
of the Department of External Affairs and the Privy
Council Office in the Canadian National Archives. The
volume is organized topically, with chapters on the United
Nations and other international organizations, NATO, the
Middle East, the Far East, Commonwealth relations, relations with the United States, relations with Europe and
the Soviet Union, and defense and foreign policy in the
nuclear age. The light annotation, consisting of cross-
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references to documents, textual notes, and occasional editorial headnotes, is supplemented by an introductory essay, list of persons mentioned in the documents, and an
analytical index.
CATHER, WIllA. Death Comesfor theArchbishop. Edited
by JohnJ. Murphy, Charles W Mignon, Frederick M. Link,
and Kari A. Ronning. Lincoln: University of Nebraska
Press, 1999.655 pp. $60.00. ISBN 0-8032-1429-4. This
edition of Cather's 1927 navel about the Catholic church
in the American Southwest was approved by the MLA's
Committee on Scholarly Editions and is part of the Willa
Cather Scholarly Edition edited by Susan J. Rosowski and
James Woodress. A historical essay, illustrations, and explanatory notes provide contextual information, and textual apparatus consists of a textual essay, a list of (and
notes on) emendations, a historical collation, and a list of
word divisions. A preface explains how sensitive the editors were to Cather's own wishes and intentions.

CHAPMAN, CONRAD WISE. TenMonths in the "Orphan
Brigade':' Conrad Wzse Chapmans Civil War Memoir. Edited
by Ben L. Bassham. Kent, Ohio: Kent State University
Press, 1999. 96 pp. $9.50. ISBN 0-87338-638-8. Composed in 1867 from memory assisted by recourse to family
correspondence, this nostalgic memoir traces the war service of Chapman (1842-1910), an expatriate painter in
Italy who returned home to volunteer as a soldier for the
Confederacy.

CLAYION, SAlllE.RequiemforaLost City: Sallie Claytuns
Memoirs o/Civil war Atlanta. Edited by Robert S. Davis,
Junior. Macon, Ga.: Mercer University Press, 1999. 256
pp. $32.96. ISBN 0-86554-622-3. These memoirs document one woman's experiences in Atlanta before Secession and on a Montgomery, Alabama, plantation, and
describe the postwar riots she witnessed in Augusta and
Athens, Georgia. An introduction provides background

on the wealthy and prominent Clayton family, Sallie's
writings, and Civil War Atlanta.
DICKENS, CHARLES. Dickens 'Journalism. Volume 3:
"Gone Astray" and Other Papers from Household Words,
1851-59. Edited by Michael Slater. Columbus: Ohio State
University Press, 1999. 406 pp. $50.00. ISBN 0-81420820-7. Between July 1851 andJanuary 1859, in addition
to publishing Bleak House, Little Dorrit, and Hard Times,
Dickens edited a popular weekly, Household Words, for
which he wrote over seventy full-length articles. This third
volume of the first fully annotated selective edition of
Dickens's journalistic pieces presents over sixty of those
articles on mid-Victorian social concerns and follies.
DOUGLASS, FREDERICK. The Frederick Douglass Papers. Series Two: Autobiographical Writings. Volume 1: Narrative. Edited by John W. Blassingame, John R McKivigan,
Peter P. Hinks, and Gerald Fulkerson. New Haven: Yale
University Press, 1999. 288 pp. $45.00. ISBN 0-30007196-5. This volume contains the first and most famous
of Douglass's three autobiographies, Narrative o/theLife
o/Frederick Douglass, published in Boston in 1845, seven
years after his escape from bondage. This authoritative
edition is comprehensively annotated, and is accompanied
by reproductions of documents relating to the work's
original publication and critical reception. Other editorial
apparatus includes a series introduction, a volume introduction, and appendices.
DOUGLASS, FREDERICK, et al. The Reason Why the
OJloredAmericanIs Not in the World's O1lumbianExposition:
1heA/ro-American's OJntribution to OJlumbianLiterature. Ida
B. ~Us, FrederickDouglass,Irvine GarlandPenn,andFerdinand
L. Barnett. Edited by Robert W. Rydell. Urbana and Chicago: University of Illinois Press, 1999. 136 pages. $29.95
(cloth), ISBN 0-252-02473-7; $14.95 (paper), ISBN 0-25206784-3. This published statement of protest and pride
catalogs the achievements of Mrican Americans since the
abolition of slavery and articulates the persistent political
economy of apartheid in the American South in 1893, the
year of the World's Columbian Exposition in Chicago,
which pointedly excluded black contributions. Seventeen
photographs and an introduction provide insight into the
strategies employed by Mrican Americans as they strove
to represent themselves at a cultural event that was a defining moment in American history.
DUNNE, BRIAN BORU. With GissinginItaly: 1heMemoirs 0/Brian Boru Dunne. Edited by Paul F. Mattheisen,

Arthur C. Young, and Pierre Coustillas. Athens: Ohio
University Press, 1999. 219 pp. $39.95. ISBN 0-82141258-2. These five previously unpublished versions of
autobiography written and revised by a young IrishAmerican journalist who met George Gissing in Rome
in 1897 and became a frequent companion of the English writer are supplemented by an introductory essay,
textual descriptions, annotation, appendices, indexes, illustrations, and a bibliography of works cited.
EDISON, THOMAS A. The Papers o/ThomasA. Edison.
Volume 4: The Wizard o/Menlo Park, 1878. Edited by Paul
B. Israel, Keith A. Nier, and Louis Carlat. Baltimore: Johns
Hopkins University Press, 1999.966 pp. $75.00. ISBN 08018-5819-4. This latest volume in an acclaimed edition
covers the year in which the famous inventor developed
one of his most famous inventions, the phonograph; made
a breakthrough in telephone transmitters, making that instrument commercially viable; and announced the advent
of domestic electric lighting. Over 770 illustrations supplement the documents, annotation, introduction, and index.
EISENHOWER, DWIGHT D., and GEORGE C.
MARSHAll. Dear General: Eisenhawer's ~rtime Letters to
Marshall. Edited by Joseph P. Hobbs. Baltimore: Johns
Hopkins University Press, 1999.272 pp. $16.95 (paper).
ISBN 0-8018-6219-1. This edition contains seventy-five
letters written by the Supreme Allied Commander to the
General of the Army who was his mentor and chief supporter. They trace Eisenhower's thoughts and decisions
from the invasion of North Africa to victory in Europe
and describe his response to problems in commanding
the most complex military organization in history and successfully leading the Allied invasion of Europe.

FEMINISM. Public Women, Public Wonis: A Documentary
History ofAmerican Feminism Volume 2: The 1Wentieth Cen·
tury. Edited by Dawn Keetley and John Pettegrew. Madison, Wise.: Madison House, 1999.464 pp. $39.95 (cloth),
ISBN 0-945612-64-8; $24.95 (paper), ISBN 0-94561265-6. This collection of public statements on the struggle
of women for civil, political, social, and economic rights
is drawn from an eclectic blend of primary sources, including speeches, testimonies and trial transcripts, fiction
and poetry, newspapers, and periodical literature.

FLEHARTY, STEPHEN F. 'Jottingsfrom Dixie':·1he Civil
~r Dispatches o/SergeantMajor Stephen E Fleharty, USA.
Edited by Philip J. Reyburn and Terry L. Wilson. Baton
Rouge: Louisiana State University Press, 1999.278 pp.
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$29.95. ISBN 0-8071-2347-1. Fleharty (1836-1899) of
the 102d Dlinois Infantry Volunteers wrote these fIfty-seven
letters for publication in Democratic newspapers in Rock
Island, TIlinois. The newspaper columns serve as source
texts and describe the officer's military life and service
from 1862, when his regiment was in Kentucky and Tennessee, to 1864, when it participated in Sherman's campaign in Georgia. Editorial apparatus includes an
introduction, epilogue, bibliography, index, and footnotes.
GOMPERS, SAMUEL. The Samuel Gompers Papers. Volume 7: TheAmericanFederation ofLabor under Siege, 19069. Edited byStuart B. Kaufman, Peter Albert, and Grace
Palladino. Urbana and Chicago: University of TIlinois
Press, 1998. 616 pp. $100.00. ISBN 0-252-02380-3. This
volume traces the changing political strategies of the AFL
during the political campaigns of 1906 and 1908, follows
serious legal struggles, including the Buck's Stove and
Range and the Danbury Hatters' cases, and highlights the
organization of the AFL's Building Trades, Metal Trades,
and Union Label Trade departments, as well as Gompers's
trips to Cuba and Europe.
GONNE, MAUDE, and JOHN QUINN. TooLonga
Sacrifice: The Letters ofMaude GonneandJohn Quinn. Edited
by Janis and Richard Londraville. Selinsgrove, Pa.:
Susquehanna University Press, and London: Associated
University Presses, 1999. 320 pp. $45.00. ISBN 1-57591024-1. These previously unpublished letters were written
from 1906 to 1921 by Gonne (1866-1953), the Irish actress and firebrand, and Quinn (d. 1924), an Irish-American lawyer and patron of the arts, who helped her with
legal matters concerning her divorce from Irish patriot
John MacBride. Editorial apparatus includes a foreword
by Gonne's granddaughter, an introductory essay, an editors' note and headnotes for each of the twelve chronological chapters, endnotes, four appendices, and a
bibliography and index.
GORDON, CAROLINE, and FORD MADOX

FORD.ALiterary Friendship: Om-espondencebetween Caroline
Gordon and Ford Madox Ford. Edited by Brita LindbergSeyersted. Knoxville: University ofTennessee Press, 1999.
152 pp. $22.50. ISBN 1-57233-046-5. These letters, all but
. one previously unpublished, help illuminate the modernist era of Anglo-American literature by documenting the
friendship in the 1930s between a budding Southern novelist and her perceived mentor, the English editor and
author.
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HAY, JOHN M. Lincoln'sJoumalist-JohnHcry'sAnorrymous
Writings for the Press, 1860-1864. Edited by Michael
Burlingame. Carbondale: Southern TIlinois University
Press, 1998. 416 pp. $49.95. ISBN 0-8093-2205-6. The
editor has convincingly demonstrated through circumstantial and stylistic evidence that the anonymous essays and
letters in the ProvidenceJournal, Sprinffield Illinois State Journal, Washington World, and the St LouisMissouriRepublican,
and those pseudonymous ones over "Ecarte" in the St.
Louis Missouri Democrat, were authored by Abraham
Lincoln's assistant personal secretary.

HEISKELL, HUGH BROWN. A Forty·ninerfrom Tennessee: The Diary o/Hugh Brawn Heiskell. Edited by Edward
M. Steel. Knoxville: University of Tennessee Press, 1998.
160 pp. $30.00. ISBN 1-57233-011-2. This edition consists of not only the diary of a perceptive young Knoxville lawyer who set out for the California gold fields in
1849, but also his numerous letters to his family back
home. Heiskell made trenchant observations on Native
Americans and other people and places he encountered
on his overland journey. The editor's prologue introduces
readers to young Heiskell's background and travels. The
text is illuminated by careful annotations and supplemented by thirteen illustrations and six maps.
JAMES, HENRY Henry James on Culture: Collected Essttys
on Politics and theAmerican Social Scene. Edited by Pierre A
Walker. Lincoln: University of Nebraska Press, 1999.272
pp. $50.00. ISBN 0-8032-2589-X. This volume makes
easily available eighteen essays, eight previously unpublished, on American manners; British imperial politics and
the crises in the Balkans, Afghanistan, and South Mrica;
World War I; and religion and metaphysics.
JOHNSON, CATHARINE GERAIDINE, et al. GJained

to the Rock ofAdversity: To Be Free, Black and Female in the
Old South. Edited by Virginia Meacham Gould. Southern
Voices from the Past Series. Athens and London: University of Georgia Press, 1998. 150 pp. $35.00 (cloth), ISBN
0-8203-1996-1; $17.50 (paper), ISBN 0-8203-2083-8. The
editor, historian for the Sisters ofthe Holy Family in New
Orleans, illuminates a relatively unknown segment of antebellum southern society by presenting a diary and private correspondence of several free women of color of
New Orleans. The letters, written from the mid-antebellum era to the tum of the century to Ann Battles Johnson
and her oldest daughter Anna Johnson by Ann's nieces,
and the diary entries of her niece, Catharine Geraldine

Johnson, discuss such daily concerns as health, money, and
family news. Editorial apparatus includes notes, photographs and other illustrations, and an index.
JOHNSON, ANDREW The Papers 0/Andrew Johnson.
Volume 15: September 1868-ApriI1869. Edited by Paul
H. Bergeron. Knoxville: University of Tennessee Press,
1999.688 pp. $55.00. ISBN 1-57233-028-7. This volume
encompasses the last six months of Andrew Johnson's
controversial presidential administration and the first two
months of his retirement from the presidency, during
which he sought to rejuvenate his political career by undertaking a speaking tour across Tennessee. The presidential documents address such topics as patronage and
appointments, the whiskey frauds investigation in New
York City, Johnson's fourth and final annual message to
Congress and Amnesty Proclamation, the various Reconstruction acts, a proposal to payoff the national debt, and
Johnson's "Farewell Address." Other subjects covered are
Johnson's return to Greenville, Tenn., and the suicide of
his son Robert. In addition to useful annotation, the editor has provided an analytical index, introduction, illustrations, a chronology, and three appendices on Johnson's
administration, his vetoes, proclamations, and selected
executive orders and special messages, and an address by
James Britton, Junior.
KENDALL, GEORGE WILKINS. Dispatches from the
Mexican War. Edited by Lawrence Delbert Cress.
Norman: University of Oklahoma Press, 1999. 224 pp.
$57.50. ISBN 0-8061-3121-7. Annotated edition of over
two hundred dispatches published in the New Orleans Picayune by pioneering war correspondent Kendall (18091867), who traveled with the troops of Winfield Scott
and Zachary Taylor during America's first foreign war.
LINCOLN, ABRAHAM. 1be Lincoln Mailbag: America
Writes to the President, 1861-1865. Edited by Harold Holzer.
Carbondale: Southern Illinois University Press, 1998.304
pp. $29.95. ISBN 0-8093-2072-X. This volume supplements the editor's previous selective edition of Lincoln's
presidential correspondence, Dear Mr. Lincoln: Letters to
the President (Reading, Mass., 1993) by presenting over 170
letters received at the White House from 1861 to 1865,
when daily incoming correspondence ranged between 250
and 500 letters, less than one-tenth of which Lincoln actually read himself. Editorial apparatus includes a preface
and introduction, photographs, and annotation identifying correspondents and describing Lincoln's response (if
any) to their letters.

NIGHTINGALE, FLORENCE, and MARY CLARE
MOORE. The Friendship o/Florence Nightingale and Mary
Clare Moore. Edited by Mary C. Sullivan. Philadelphia: University of Pennsylvania Press, 1999.240 pp. $39.95. ISBN
0-8122-3489-8. This volume's sixty-two letters between
the famous founder of modern nursing and the founding superior of the Roman Catholic Sisters of Mercy in
Bermondsey, London, date from 1855 to 1875. They illuminate a faithful friendship between two influential and
spiritual Victorian women. The editor, herself a Sister of
Mercy, has provided introductory essays, editorial notes
filling in gaps in the correspondence, informational
endnotes, and an adequate analytical index.
OLSON, CHARLES, and FRANCES BOLDEREFF.

0Jarles OlsanandFrances Boldereff. A Modem Correspondence.
Edited by Ralph Maud and Sharon Thesen. Dublin, N.H.:
Wesleyan University Press/University Press of New England. $60.00 (cloth), ISBN 0-8195-6363-3; $24.95 (paper), ISBN 0-8195-6364-1. These letters, dating from the
late 1940s and early '50s, between the first self-labeled
"postmodern" American poet and a typographic designer
and idiosyncratic intellectual, document a relationship that
was passionate in both its intellectual and emotional manifestations and that helped shape one of the most important poetic sensibilities of mid-century America. Boldereff,
an eccentric Joyce scholar who published under a variety
of pseudonyms, emerges in this volume as one of Olson's
primary readers, his intellectual equal, and an invaluable
sounding board, respondent, and critic.
PRIMUS, REBECCA, and ADDIE BROWN. Belwed
Sisters andLaving Friends: LettersfromRebeccaPrimus a/Raya/

Oak, Maryland, and Addie Brawn a/Hartford, Qmnecticut,
1854-1868. Edited by Farah Jasmine Griffin. New York:
Alfred A. Knopf, 1999.318 pp. $26.00. ISBN 0-67945128-5. Theletters between Primus (1836-1932), a black
educator sent south by the Hartford Freedmen's Aid
Society to open a school, and Brown, a black domestic
servant in NewEngland and New York, shed light on
black life in the post-Civil War era. Editorial apparatus
includes a preface and introductory essay, introductions
to each chronological section and chapter, running commentary, and an afterword, appendix, bibliography, and
index, as well as endnotes and an essay, "Rebecca Primus
in Later Life," by David 0. White.
SARTON, MAY, andJULlETTE HUXlEY. DearJuliette:
Letters o/May Sarton to Juliette Huxley. Edited by Susan
Sherman. New York and London: W W Norton & Co.,
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1999.448 pp. $29.95. ISBN 0-393-04733-4. This edition
of letters written between 1936 and 1994 documents the
love affair and personal relationship of a writer and her
muse. The letters provide glimpses of life in the 1930s
and ' 40s and mention such acquaintances as Virginia
Woolf, Winston Churchill, William Butler Yeats, and
Jimmy Durante. An appendix contains many of Sarton's
unpublished poems, original French letters, and several
fragments of letters from Huxley to Sarton.
SHERMAN, WILLIAM T. Sherman sCivil war: Selected
Correspondence o/William T Sherman, 1860-1865. Edited
by Brooks D. Simpson and Jean V. Berlin. Chapel Hill:
University of North Carolina Press, 1999.976 pp. $45.00.
ISBN 0-8078-2440-2. This first major modern edition of
the wartime correspondence of General Sherman features more than four hundred letters, many previously
unpublished, arranged chronologically from 1860 to 1865
and grouped into chapters that trace his rise from obscurity to become one of the Union's most famous and effective soldiers. The letters reveal Sherman's thoughts on
politics, military operations, slavery and emancipation, the
South, and daily life in the Union army, as well as his reactions to such important figures as General Ulysses S.
Grant and President Lincoln.

SMITH, THOMASW

ccWeHaveltDamnHardOutHere'~'

The Civil war Letters o/Sergeant Thomas W. Smith, 6th Pennsylvania Cavalry. Edited by Eric J. Wittenberg. Kent, Ohio:
Kent State University Press, 1999.224 pp. $35.00. ISBN
0-87338-623-X. These letters by a noncommissioned
Union officer in Rush's Lancers, an elite cavalry unit, describe military actions in which Smith participated during
McClellan's Peninsula campaign, the battles of
Chancellorsville and Gettysburg, and Grant's campaign
of 1864.
STARK, FREYA, and SIR HARRY LUKE. Coat-Tails 0/

Empire: TheADFA Letters. Freya Starks Omespondence with
Sir Harry Luke. Edited by Christine Campbell. Canberra:
Australian Scholarly Editions Centre, 1998. 120 pp. ISBN
0-7317-0370-7. This annotated edition of three dozen
letters that travel writer Dame Freya Stark (1883-1993)
wrote from 1951 to 1964 to Sir Harry Luke, a friend and
the governor of Fiji from 1938 to 1942, brings to print
for the first time a collection in the Australia Special Research Collection of the Australian Defence Force Academy Library in Canberra. The letters exuberandy trace her
travels in England and Italy and around the Mediterranean. An extensive biographical essay and an afterword
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provide a new interpretation of Stark's life, and a bibliography lists works by and about her.
TWAIN, MARK. Mark Twain at the Buffalo Express:
Articles and Sketches by Americas Fawnte Humorist. Edited
by Joseph McCullough and Janice McIntire-Strasburg.
DeKalb: Northern lllinois University Press, 1999.320
pages. $30.00. ISBN 0-87580-249-4. This edition collects for the first time the complete and unabridged editorials, articles, humorous sketches, rants, and
commentaries Twain published from 1869 to 1871 in the
Buffalo, N.Y., newspaper he partly owned. These writings mark Twain's transition from western journalist to
celebrated author and storyteller and introduce characters
who appear in later works such as Adventures o/Huckleberry Finn and Roughing It
TYNG, CHARLES. Before the Wind: TheMemoiro/an
American Sea Captain, 1808-1833. Edited by Susan Fels.
New York: Viking, 1999.256 pp. $24.95. ISBN 0-67088632-7. The 419-page handwritten memoir of Tyng
(1801-1833), edited by his great-great-granddaughter,
recounts his adventures at sea and travel observations all
over the globe. The volume includes a preface by William La Moy and an afterword by Thomas Philbrick.
U.S. PRESIDENTIAL CAMPAIGNS. TheAmericanParty
Battle: Election Campaign Pamphlets, 1828-1876. Edited by
JoelH. Silbey. The John Harvard Library. Cambridge:
Harvard University Press, 1999. Volume 1: 1828-1854.
310 pp. $39.95 (cloth), ISBN 0-674-02642-X; $16.95
(paper), ISBN 0-674-02645-4. Volume 2: 1854-1876.
298 pp. $39.95 (cloth), ISBN 0-674-02643-8; $16.95
(paper), ISBN 0-674-02646-2. This edition consists of a
representative sampling of nineteenth-century American
political party pamphlets that recapture the drama and substance of presidential electoral battles from 1828 to 1876.
The seventeen publications are grouped chronologically
under four parts: "The Evolution of Party Warfare,
1828-1838"; "The Jacksonian-Whig Synthesis, 18381854"; "New Issues and Parties: Americans, Republicans,
and Divided Democrats, 1854-1860"; and "The Culmination of the Bame for the Soul of America, 1861-1876."
In an excellent introduction, the editor elucidates the
themes each party assumed in its fight for the soul of the
nation, and his preface and headnotes also provide historical and ideological context. An index might have
proven useful.
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